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The Los Angeles Archivists Collective (LAAC) is made up of individuals 
in the Los Angeles area that are interested in and affiliated with the archival 
profession.

Our Mission
•	 Build a local community that encourages professional skill-sharing, with a 

particular emphasis on supporting students and new professionals in 
the field.

•	 Facilitate a forum for collaboration, education, participation, and 
professional growth.

•	 Provide archival outreach to local communities by offer-
ing educational workshops, facilitating connections to 
local resources, and promoting general archival 
awareness.

Activities
We fulfill our mission through social 
events, workshops, repository 
tours, lectures, networking 
opportunities, and other 
activities.
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Featured Archives Term
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LISTMANIA!
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T.R. Schellenberg
1903-1970 

U.S.A

Deaccessioning 

would be a rad 

band name...
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Occupation

Archivist, 
theorist,

dude

Place of 
Work

National Archives 
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Administration, 
Director of Archival 

Management
(1950-1956)
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Interesting Fact
T.R. = Theodore Roosevelt

NAMED AFTER THIS GUY

Favor ite 
archival  pr inciple

Appraisal/Reappraisal

Papers
are held

Kansas state 
Historical
Society,
Manuscripts
Collection 17
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Person explores archival 
culture through inter-
views with professionals 
active in the field.

Founded on Earth Day in 2015,  
ProjectARCC—Archivists  
Responding to Climate Change—is 
a task force of archivists striving 
to motivate the archival com-
munity to affect climate change. 
LAAC spoke with its founder 
and chair of the Preserve Com-
mittee, Casey Davis, along with 
Eira Tansey, chair of the Protect 
Committee.

Read the entire article in LAAC’s magazine 
Acid Free - Issue 2: Disasters
laacollective.org/magazine

Casey Davis (CD): The mission of Pro-
jectARCC is to motivate the archival pro-
fession to take action on climate change, 
and we see this being possible in four 
ways:
1.	 Protecting archival collections from 

the risks and impacts of climate 
change;

2.	 Collectively working to reduce and 
eliminate our greenhouse gas foot-
print;

3.	 Elevating our archival collections that 
are relevant to the issue of climate 
change with the goal of improving 
public understanding and awareness 
of climate change; and

4.	 Actively preserving archival records 
and other materials that will help cur-
rent and future generations under-
stand this epochal moment in history. 

Eira Tansey (ET): I think there are some 

great things in development that 
archivists should keep their eyes on—for 
example, the Society of American 
Archivists just approved an information 
brief on Archives and the Environment 
which has a number of ideas for how ar-
chivists can engage with this topic. I’m 
also really excited about the Libraries and 
Archives in the Anthropocene colloquium 
taking place next year. Archivists should 
absolutely consider this an area that re-
quires urgent work And not just reposi-
tory-based solutions, but as an area in 
desperate need of additional research, 
writing, and cross-institutional collabo-
ration. There are many opportunities for 
collaboration with our colleagues in oth-
er cultural heritage sectors, like libraries, 
museums, and historical societies. I also 
hope that we begin to build bridges with 
archivists who have already done critical 
work in the area of human rights, since 
climate change has the capacity to exac-
erbate shocks to vulnerable communities, 
particularly those that already face other 
forms of marginalization (e.g., warfare, 
famine and drought, disputes over natural 
resources, etc.). I’m dedicating much of 
my future research agenda to the inter-
section of archives and the environment. 
Right now I’m working with Ben Goldman 
and Nathan Piekielek of Penn State Uni-
versity on some preliminary mapping of 
continental US archives vulnerability to 
climate change. Ben and I presented at 
SAA’s Research Forum (you can download 
our slides at the bottom of this page), and 
our early findings were very well-received 
and sparked some good discussion.

To be honest, this can be a really grim area 
to work in, and I hope we get to a point 
where far more archivists are working on 
these issues so the few of us who are do-
ing this work begin to feel less alone. So if 
you have an idea for research, outreach, 
collecting, or advocacy around these is-
sues, I think you should go for it.
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CD: Like Eira, I am also excited about our 
recent work with the Society of American 
Archivists on an issue brief on Archives 
and the Environment, which was just ap-
proved by SAA Council. Also, the Libraries 
and Archives in the Anthropocene collo-
quium in the works for May 2017 will be 
the first major event focused on the top-
ic of climate change and our relationship 
to it. Roy Scranton, author of Learning to 
Die in the Anthropocene, will keynote. 
The event has received tremendous re-
sponse—we are currently reviewing 61 
proposals and will announce the program 
in September. Another event taking place 
in the nearer future is a 5 panel stream 
on Archives and the Environment taking 
place at the annual Association of Mov-
ing Image Archivists (AMIA) conference in 
Pittsburgh, November 9 - 12. I encourage 
all archivists to attend, regardless of your 
work with moving images or lack thereof. 
The stream will be valuable to archivists 
of all flavors.

As Eira said, ProjectARCC is currently in 
a transition phase. Much of our work to 
date has been more advocacy focused. In 
addition, some of our members have been 
taking action on a more individual level. 
For example, at the American Archive of 
Public Broadcasting, we have curated ex-
hibits on public media coverage of climate 
change, and we are actively growing the 
collection with materials that document 
endangered species and biodiversity. And 
I have been working with a project called 
DearTomorrow to collect and preserve 
letters about climate change from parents 
to their loved ones. During this transition 
phase, we will be considering how best to 
target our continued collective efforts. If 
your readers have thoughts on how Pro-
jectARCC can continue to motivate the 
profession to take action, please contact 
us or better yet, get involved. Other ways 
to support ProjectARCC are to think about 
how you and your institution can address 
the four goals of ProjectARCC. In what 

ways are your collections at risk? How 
can your institution prepare, mitigate and 
adapt to a changing climate? What can 
you do to reduce your footprint? What 
steps are you willing to take to advocate 
to  your elected officials? What collections 
do you have that help to tell this story, and 
how can you make them more accessible 
to your communities? And what records 
are being created in your community that 
aren’t being preserved?

Perhaps others have felt this way, but 
some days I read an article or simply sit 
and think about climate change and I be-
come very afraid for our future. Other 
days, I do my best not to think about it 
without even trying not to think about it. 
A first step for archivists is to think about 
it. Read some of the literature available on 
our Climate Change Syllabus. The second 
step is not to be afraid. A third step is not 
to deny it. The fourth step is to take ac-
tion. We’ve suggested a lot of ways that 
you can take action as an archivist, but 
there are also lots of activist groups that 
are doing great work in local communi-
ties. Get involved in one way or another. 
Soon after we started ProjectARCC, SAA 
past president (then president) Kathleen 
Roe wrote to us and reminded us of a 
quote by Margaret Mead: “Never doubt 
that a small group of thoughtful, commit-
ted citizens can change the world; indeed, 
it’s the only thing that ever has.”
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SERIES 1: 
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What’s 
the most 

intriguing item 
you’ve  encountered in 

your work?
A gorilla suit.

- Anonymous

Tub marked “photos found on the street” which 
contained decades  worth of family photos 
belonging to one  woman, everything from ele-
mentary school photos to prom pics to “adult-
themed” content.
 
- Courtney Dean, UCLA Library Special Collections

Umbilical Cord.
- Anonymous

How do you 
demystify archival work 

for non-archivists?

I don’t really try. 
Mysticism is job security.

- Mark Clements, Seafarers 
International Union, Content 

Curator

What should 
archivists be doing now 
to ensure our 
relevance in the 
future?

Reframe the misconception 
that just because someone 
saves stuff that makes him/
her an archivist. Advocate for 
professionals to do profes-
sional work. Share knowledge 
and resources with col-
leagues, especially those new 
to the profession. Insist upon 
diversity and inclusion. End 
unpaid internships.  Promote 
our collections and creative 
ways to use them. Reduce or 
eliminate certain fees for use 
or reproduction. Liberally 
interpret “fair use” rules.

- Megan Fraser, UCLA Library Special 
Collections, Co-Head of Collection 
Management What’s your favorite archival principle?

PROVENANCE
Many

people said

SURVEY
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What is your 
favorite

library or 
archive to

visit?

The Huntington and 
the Los Angeles 

County Museum of Art

- Michael Olivarez, Loma 
Linda University

LAPL Central

- April Feldman, California 
State University Northridge

The American Museum of 
Natural History, New York

- Grace Danico, Private Collection

What’s 
your 

favorite 
archival 

tool?

Reflecting on your time 
as an MLIS student, how 
have your expectations of 
archival work panned out 
now that you’re working 
in the field?

If I couldn’t be an 
archivist, I’d work as 
a backup singer for 
Bruce Springsteen.

- Megan Fraser, UCLA Library 
Special Collections, 

Contract work is a real lifestyle choice, and 
one that is not very sustainable. I wish that had 
been highlighted more, but then I suppose 
no one would have chosen to be an archivist. 

- Anonymous

I’d work as a drug 
dealer.

- Mark Clements

Botanist.
 - Anonymous
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@laacollective
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